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CAPITOL’S  NEW  IMPROVED  FULL  DIMENSIONAL  STEREO  SOUNDS  BETTER  THAN  STEREO  HAS  EVER  SOUNDED  BEFORE! 

. . .  better,  in  fact,  than  it  has  ever  been  possible  for  stereo  records  to  sound  before. 

Now  you  can  enjoy  the  results  of  the  latest  in  our  never-ending  series  of  technical 
developments  when  you  listen  to  Capitol’s  new  improved  Full  Dimensional  Stereo, 


□  new  "presence”  in  the  vocal  passages  □  new  "impact”  in  the  percussion  □  new 
transparency”  in  the  strings  and  reeds  0  new  "bite”  to  the  brass  O  new  crisp 


clarity  such  as  you’ve  thrilled  to  in  a  good  live  performance.  Whether  your  stereo 
phonograph  is  modest  or  the  finest  that  money  can  buy... you’ll. get  better,  more 
lifelike  sound  when  you  listen  to  Capitol’s  new  improved  Fu\\  Dimensional  Stereo- 
better  than  stereo  has  ever  sounded  before! 


THIS  STEREO  RECORD  SHOULD  BE  PLAYED  ONLY  WITH  A  STEREO  CARTRIDGE  AND  NEEDLE  TO  AVOID  DAMAGE. 

MANUFACTURED  BY  CAPITOL  RECORDS.  INC..  HOLLYWOOD  AND  VINE  STREETS,  HOLLT-WOOD.  CALIF.  •  FACTORIES:  SCRANTON,  PA..  LOS  ANGELES,  CALIF.,  JACKSONVILLE.  ILL.  I 
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A  listenably  new  instrumental  concept  for  the  hits  of  today: 
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Time  was:  Big  Band  ...  for  dancing. 

Time  was:  Rock  ’N’  Roll . . .  for  writhing. 

Time  is:  MUSIC  OF  THE  FLOWER  CHILDREN  ...  for  everything 
from  listening  to  dancing  to  thinking  to  existing  in  a 
time  of  “emergence.” 

And  what’s  emerging  is  a  music  —  like  no  other  music  —  that 

speaks,  that  reflects,  that  symbolizes,  that  epitomizes  . . . 

that  “is.”  Music  that  is  undeniably  the  sound  which 

not  only  speaks  for  the  “now”  generation,  but  also  for  people 

whose  youth  is  a  vibrant  basis  for  adulthood  . . .  for 

people  who  are  refreshed  and  delighted  and  even 

somewhat  surprised  that  today’s  music 

is  uncompromisingly  the  product  of  appealing  melody, 

descriptive  tempos  and  an  altogether  inspired 

desire  to  make  music  sound  like  —  and 

mean  —  something  important. 

What’s  emerging  are  spontaneous  and  revolving  rhythms  of  a 
uniquely  original  love  song  called  Don’t  Sleep  in  the 
Subway  —  a  love  song  that  “says”  rather  than  whimpers. 

What’s  emerging  Is  Society’s  Child  —  a  poignant  popular-song 
expression  of  today’s  social  re-evaluation  and  drama. 

What’s  emerging  is  a  new  San  Francisco  ...  a  Windy  San 
Francisco  where  the  Golden  Gate  welcomes  a  new 
kind  of  traffic  —  musically  fresh  sounds  which 
breeze  Up,  Up  and  Away  through  the  landscape  an^ 
cityscape  of  America’s  most  picturesque  metropolis.' 

What’s  emerging  from  the  time-tested  roots  of 

the  past  are  the  youthful  flowers  of  the  present:  music  that’s 
uncovered  thoughtful  and  melodic  inspiration  in  the  now 
classic  Where  Have  All  the  Flowers  Gone  and  hastened 
to  blossom  into  panoramically  beautiful  rainbows  of  sound  like 
Come  to  the  Sunshine . . .  that’s  where  The  Flower 
Children  of  today  live,  labor,  love  and  Cherish. 

The  Sounds  of  Our  Times:  a  flute  or  a 
saxophone  or  a  Vox  harpsichord  or  a  harmonica 
. . .  and  always  the  sweeping  orchestral  beauty  of  expressive 
brass  and  thematic  strings. 

MUSIC  OF  THE  FLOWER  CHILDREN:  the  first  of 
what  promises  to  become  The  Sounds  of  Our  Times’ 
catalog  of  recorded  appreciations  for 

aii  the  “sounds  of  our  time”  . . .  and  there  are  many.  - 


Side  One 
UP,  UP  AND  AWAY 

by  Jim  Webb  •  Johnny  Rivers  Music 

(2:30) 

SOCIETY’S  CHILD 

by  Janis  ian  •  Dialogue  Music 

(2:33) 

COME  TO  THE  SUNSHINE 

by  Van  Dyke-Parks  •  Vantim  Music 

(2:35) 

CHERISH 

by  Terry  Kirkman  •  Beechwood  Music  Corp. 

(3:12) 

WINDY 

by  Ruthann  Friedman  •  Irving  Music,  Inc. 

(2:35) 

Side  Two 

DON’T  SLEEP  IN  THE  SUBWAY 

by  Jackie  Trent-Tony  Hatch  •  Duchess  Music  Corp. 

(2:58) 

SAN  FRANCISCO 

(Be  Sure  To  Wear  Some  Flowers  In  Your  Hair) 

by  J.  Phillips  •  Trousdale  Music  Pub.  Inc. 

(2:45) 

WHERE  HAVE  ALL  THE  FLOWERS  GONE? 

by  Peter  Seeger  •  Fall  River  Music,  Inc. 

(2:27) 

AND  IT’S  CALLED  GROOVY 

by  Jack  Pleis  •  Morley  Music  Co.,  Inc. 

(2:25) 

THE  FLOWER  CHILDREN 

by  J.  Goldstein-R.  Regan-T.  Hudson  •  Duchess  Music  Corp. 

(2:36) 

FABLE  OF  THE  FLOWERS 

by  Jack  Pieis  •  Morley  Music  Co.,  Inc. 

(2:05) 

(All  selections  are  BMI  except  AND  ITS  CALLED  GROOVY  and 
FABLE  OF  THE  FLOWERS  which  are  ASCAP.) 

Producecd  by  GEORGE  CATES  and  JACK  PLEIS 
for  MOD  PRODUCTIONS. 


Cover  Photo/Capitol  Photo  Studio/Rick  Rankin 


MUSIC  OF  THE  FLOWER  CHILDREN 
THE  SOUNDS  OF  OUR  TIMES 


ST-2817 

{ST1.28I7) 


2.  SOCIETY'S  CHILD  (BMI-2:33)^  " 

3.  COMe'tO  the  sunshine  (BMI-2dS 

(Van  Dyke-Parks)  ^ 

4.  CHERISH  (BMI-3:I2) 

(Terry  Kirkman)  ' 

5.  WINDY  (BMI.2:35) 

(Ruthann  Friedman) 
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